



























たとえば明治十九年には無腸道人訳「船遊」（“The Steam Excursion” in Sketches by 
Boz, 1834）、明治二一年には饗庭篁村訳『影法師』（A Christmas Carol, 1843）、明











































































































































































But there are people of so refined and delicate a nature, that they cannot bear the 
contemplation of these horrors. Not that they turn instinctively from crime; but that 













































There was a fine gentle wind, and Mr. Pickwick’s hat rolled sportively before it. 
The wind puffed, and Mr. Pickwick puffed, and the hat rolled over and over as 
merrily as a lively porpoise in a strong tide; and on it might have rolled, far beyond 
Mr. Pickwick’s reach, had not its course been providentially stopped, just as that 















































































































































（11）　このSketches of Young Gentlemenは『西洋夫婦事情』収録の「いさかい夫婦」のもと
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Dickens and Tsubouchi Shoyo
SUGITA Takayoshi
In early years of Meiji period, many English literary works gave Japanese 
writers a great shock. For them, foreign literature was one of the models to write 
their ‘new’ novels, which were different from stories written in the Edo era. 
From this point of view, William Shakespeare, Walter Scott and Bulwer-Lytton 
were widely read, and the works of Charles Dickens had also been frequently 
translated or adapted since 1882. When discussing reception of Dickens in the 
Meiji period, we need to reexamine his reception by Tsubouchi Shoyo, who was 
not only one of the main proponents of literary realism but who also recognised 
Dickens’s excellent realism and sense of humour. With these things in mind, 
this paper seeks to explore the relation between Shoyo’s project of reforming the 
novel and his reception of Dickens.
First, in order to know the outline of Dickens’s reception by Shoyo, we 
follow the transition from 1885 to 1890. Although being deeply interested about 
Dickens in his youth, especially until 1887, Shoyo gradually reduced his mention 
of Dickens, as previous research has already pointed out. However, references in 
his diary in 1890, when he had already studied Shakespeare, show that Shoyo 
had not entirely lost his interest in Dickens after 1887. Then we move on to 
Shosetsu Shinzui, in which Shoyo discusses his literary theory, including analyzing 
the works of Dickens. After reviewing the relationship between ‘ninjo’ （emotion） 
and realism in Shosetsu Shinzui, I argue that Dickens’s detailed perspective in 
Pickwick Papers and conclude that a detailed perspective which not only focuses 
on the realistic representation of the object but also reaches the symbolic 
depiction of it.
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